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Uncommon Senses V:

Sensing the Social, the Environmental,
and Across the Arts and Sciences

Thursday, May 8, 2025
2:00 — 3:30 p.m.

IN PERSON OR ONLINE

Online: multimodal Grenadine platform (see QR code)
In-person: MB-9.CD, 9% Floor, John Molson Building,
Concordia University, 1600 de Maisonneuve Blvd. W.,
(Metro Guy-Concordia)

Free and open to the public.

On Synaesthesia and the Unity
of the Senses Across Modern

Art and Science
with Polina Dimova

This keynote address investigates the aesthetic, cultural, and
scientific discourses of synaesthesia that inspired the flourishing
exchanges among the modern arts. It offers twenty theses

on synaesthesia to trace the controversies surrounding the
phenomenon: from the cooperation of the nineteenth-century arts
and sciences in attempting to define synaesthesia to the present rift
between them. The presentation first reconstructs the intellectual
history of synaesthesia by exploring conflicting views on it as

a lost primordial perception (Baudelaire), symptom of degeneration
(Nordau), or future utopian mingling of the senses (Wagner). It next
discusses the synaesthetic art and thought of Wassily Kandinsky,
FrantiSek Kupka, Aleksandr Scriabin, and Rainer Maria Rilke to

offer an alternative genealogy of abstract art and visual music. The
presentation ultimately argues that the modernist fascination with
multisensory experiences stimulated and shaped experiments across
the modern arts and advocates for a sensuous reading practice that
may repair the divide between the humanities and sciences.

Generously supported by the Office of the Vice-President Research,
Innovation and Impact, Concordia University.

centreforsensorystudies.org

SEVERAL CIRCLES, 1926, BY WASSILY KANDINSKY (SOURCE: WIKIMEDIA)

ABOUT THE SPEAKER:

Polina Dimova is Associate Professor of Russian
at the University of Denver, Denver, Colorado,
USA. Her research focuses on Russian, German,
and British literature, music, art, and science. Her
recent book At the Crossroads of the Senses (2024)
studies how modernist multimedia experiments
stemmed from a fascination with synaesthesia.
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Questions:
senses@concordia.ca
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